22 OLGA SOBOLEVA

CJIeUT 32 HaMu BeuHas nponacts’ (‘from underneath the glass the eternal
abyss watches us’) (Belyi 1904a: 46) and in a poem of 1904 we read:

IMonynens: croi—He 000PBUCH,

Korna cneTut TyMaHOB JIONACTh,

Korna o6priBrcTast BEICH

Pa3Bep3Her noa To60r0 npomnactk. (Belyi 1966: 279).

Balancing on the brink of a dark gulf, humanity is incapable of appre-
hending it or coming to terms with it, and the result is that ‘xaoc mymmu
cnuBaeTcs ¢ xaocoM xku3HU (‘the chaos of the soul merges with the chaos
of life”) (Belyi 1904c: 71). This statement reveals an important aspect of
Belyi’s view of the ‘abyss’: it is to be found both inside and outside man,
it is the origin of both the world and the psyche; hence the metaphysical
opposition of the two worlds is reflected on a personal level in the
dichotomy of the ‘I’ and the ‘Other’.

The most dramatic relationship of the ‘I’ and the ‘Other’ can be found in
Belyi’s Bacchanalia.? In this poem a noble dreamer, symbolized by the
purity of the camellia® (‘uBetamu nepeBusi/Ero MeurarebHbIX KaMenuii'™*),
is opposed to his demonic alter-ego (‘v B okHa xoxortayw/U3 nymHoro,
HOuYHOTO Mpaka’); and their tragic reunion is envisaged through the merci-
less destruction of the latter:

B nozacraBneHHbli cocy] BHHOM
CTpywmcs OrHEHHBIE POCHI,

Kax mpoGopain emy xe31oM

I'pyns sxe3noHOCEl ATMHHOHOCHIH.

The poem opens with the hero’s careful preparation for the evening:

U orHEeHHBI XUTOH MPUHEC,
U macky depHyIo B KapJOHKE.

Boxkans! ocymran, momya,
Kamenuro B nernuiy dpaxa
BOTKHYJ, ¥ B OKHa X0XOTall
W3 nymHoro, HOYHOTO MpaKa-

and the reader is immediately faced with a question: is the poet talking
about himself or merely describing an unrelated character? The conjuga-
tion of the verbs creates a vagueness as to whether the narration is
conducted in the first, second or third person. The poet is perhaps hinting
in this case at the unity of the ‘I, the “You’, and the ‘He’, as if the exact
person concerned does not matter, since they are all part of one entity.



